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Liska has a depth of experience  
helping arts organizations achieve their  
goals through targeted communications 
and brand-focused solutions.   

We conceive and design materials  
that visually and verbally communicate 
consistent experiences to targeted  
audiences.
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A comprehensive brand program for the Racine Art Museum, home to one of the nation’s most impressive collections of contemporary craft.
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The N
etw

ork     Portrait C
onversations by Lincoln Schatz

In The Network: Portrait Conversations, the noted video artist 
Lincoln Schatz focuses on the men and women who play 
pivotal roles shaping the daily workings of the United States. 
A snapshot of people, ideas, and power in Washington, D.C., 
The Network includes portraits of the Capital’s most influential 
figures, some household names and others behind-the-scenes 
operators. Through these portraits, The Network offers a 
fly-on-the-wall look at how the touchstones of America are 
created, preserved, and intertwined, revealing what divides the 
nation today—but also what unites us.

These digital portraits explore the larger themes that compose 
policy, commerce, technology, education, and ideals, and that 
ultimately influence our lives and American history. But the 
stories are also colored by the personal experiences, thoughts, 
and ideas of those portrayed. Interrelationships between 
these individuals weave together events and connections in 
unexpected ways.

In an intimate one-on-one setting, Schatz reveals that these 
prominent leaders are most often ordinary people who have 
had the opportunity to partake in extraordinary circumstances. 
Their backgrounds include diplomacy, law, journalism, the arts, 
politics, medicine, and science. Many different paths brought 
them to prominence within Washington, and at the heart of this 
network is a display of resilience, diversity, and character that  
is part of what shapes the nation’s capital.

The Network commemorates a video project that is now part 
of the permanent collection of the Smithsonian Institution’s 
National Portrait Gallery. It builds on aspects of Lincoln Schatz’s 
earlier NPG project “Esquire’s Portrait of the 21st Century” 
while paying homage to Richard Avedon’s 1976 photographic 
portfolio “The Family.” Each essay in this book is an edited 
version of the full transcript of a conversation with Lincoln 
Schatz, and the images accompanying the essays are video 
stills from the portraits.

LINCOLN SCHATZ is a contemporary American artist best known 
for portraits that utilize video and custom software to collect, 
store, and display footage from specific environments. His Cube 
project combined architecture, video, and performance, using a 
video system and software to generate painterly, screen-based 
portraits  of  subjects.  The  work  profiled  some  of  the  most 
influential people of the twenty-first century, including George 
Clooney, LeBron James, Jeff Bezos, and Craig Newmark. The 
series of portraits was acquired by the National Portrait Gallery 
in 2010. Schatz’s work is held in numerous public and private 
collections. He lives in Chicago with his wife and two children.

USA $39.95 
CAN $47.00

 “Lincoln Schatz’s The Network uses an innovative technological matrix to introduce the people, ideas, 
and  interconnections  that  drive  our  nation  forward.  Leaping  past  conventions  of  “artist”  and  “sitter,”  
 “picture” and “viewer,” this interactive and immersive group portrait will revolutionize our sense of how 
power operates, and what art can reveal. A truly extraordinary experience.”
—Paul Roth, Senior Curator and Director of Photography and Media Arts, Corcoran Gallery of Art,  
 Washington, D.C.

 “Lincoln Schatz is the most important and daring portraitist of the twenty-first century. He brings a 
singular  vision  as  well  as  technological  wizardry  to  rendering  the  most  influential  people  of  our  time.  
The Network is his most ambitious project yet. As a portrait of not merely a group of individuals but also  
a portrait of power, The Network is entirely new and destined to define our moment in time for ages.“
—David Granger, Editor in Chief, Esquire

ËxHSLFSIy343352zv&:$:^:^:&
US $39.95 / $47.00 CAN
ISBN 978-1-58834-335-2

smithsonianbooks.com

COVER PHOTO CREDIT: A montage of still images taken from the  
video project “The Network,” by Lincoln Schatz.
JACKET DESIGN: Liska + Associates

A book about this portrait exhibit at the Smithsonian
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Brochure series highlighting permanent art commissioned for federal buildings through the GSA
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Brand identity system for this iconic Chicago theatre
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Comprehensive brand program for this contemporary dance company
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CHICAGO SYMPHONY  
ORCHESTRA
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Branding and signage for this David Chipperfield-designed art museum
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Hardcover book highlighting Susan Anderson’s fine art 
photography of beauty pageant contestants
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Susan Anderson High GlitzSusan Anderson High Glitz
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THE ART INSTITUTE OF CHICAGO  
DEPARTMENT OF ARCHITECTURE

Art Institute of Chicago  10 Visions Catalog  Liska + Associates  135-010  1 November 2004  Revision 1

A book cataloging an architecture exhibit for the Art Institute
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Paris, France
June 2022–September 2022

A Celebration of the  
U.S. Ambassador’s Residence  
& the Franco-American Legacy

The Lights  
That Guide Us: 

A catalog for an exhibition celebrating the 50th anniversary of the U.S. Ambassador’s Residence in Paris, in partnership with the U.S. Department of State
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Portrait of Micaela de Pontalba
Claude-Marie Dubufe (French, 1790-1864).

Oil on canvas, 1841.

167” H x 90” W (162 H x 230 W cm) with frame

Courtesy of the Pontalba Family

Portrait de Micaela de Pontalba
Claude-Marie Dubufe (français, 1790-1864). 

Huile sur toile, 1841. 

162 x 230 cm avec cadre

Prêt de la famille Pontalba

The art and architecture collected and created by the 
Baroness de Pontalba, in the nineteenth century are evidence 
of her interests and the era in which she lived, a historical 
context that defined her but that she also defied in turn. Her 
French American biography can be understood through the 
cultural heritage she left for later generations which often 
served as theatrical backdrops to her personal dramas. The 
construction of her Parisian mansion, or hôtel particulier, on 
the rue du Faubourg Saint-Honoré shows the Baroness was 
the hero of her own life, a remarkable and sensational tale 
that unfolded in France and the United States and included 
an arranged marriage, attempted murder, and a prominent 
place in the social worlds of both countries.

In 1811, Micaela Almonester, born in New Orleans and heir 
to her Spanish father’s colonial fortune, married her French 
cousin Joseph-Xavier Célestin Delfau de Pontalba. The young 
couple sailed for France the following year where they settled 
at the Pontalba estate, Mont l’Évêque, located outside of 
Paris. Her husband’s father, Baron de Pontalba, moved to 
take control of the Almonester fortune and, over the years, 
became increasingly unstable. In 1834, the Baron shot his 
daughter-in-law four times before committing suicide. She 
survived and obtained a legal separation from her husband 
that included the restitution of all her property. She also 
received the title of her in-laws. Thereafter the Baroness 
used the Pontalba crown in combination with initials of her 
families, A and P, representing her status as a matter of 
course on the Sevrès porcelain and Odiot silver tableware set 
out in her dining rooms.

L’art et l’architecture collectionnés et créés par la Baronne de 
Pontalba, au XIXe siècle, témoignent de ses intérêts et de l’époque 
dans laquelle elle a vécu, un contexte historique qui l’a définie 
mais qu’elle a aussi défié à son tour. Sa biographie franco-
américaine peut être comprise à travers l’héritage culturel qu’elle 
a laissé aux générations suivantes et qui a souvent servi de toile 
de fond théâtrale à ses drames personnels. La construction de 
son hôtel particulier parisien, rue du Faubourg Saint-Honoré, 
montre que la Baronne était l’héroïne de sa propre vie, une 
histoire remarquable et sensationnelle qui s’est déroulée en 
France et aux États-Unis et qui comprenait un mariage arrangé, 
une tentative de meurtre et une place importante dans le 
paysage social des deux pays.

En 1811, Micaela Almonester, née à la Nouvelle-Orléans et 
héritière de la fortune coloniale de son père espagnol, épouse 
son cousin français Joseph-Xavier Célestin Delfau de Pontalba. 
Le jeune couple s’embarque pour la France l’année suivante 
où il s’installe au domaine de Pontalba, Mont l’Évêque, situé 
en dehors de Paris. Le père de son mari, le Baron de Pontalba, 
prend le contrôle de la fortune d’Almonester et, au fil des 
ans, devient de plus en plus instable. En 1834, le Baron tire 
quatre fois sur sa belle-fille avant de se suicider. Elle survit et 
a obtenu une séparation légale de son mari, qui comprend la 
restitution de tous ses biens. Elle reçoit également le titre de ses 
beaux-parents. Par la suite, la Baronne utilise la couronne de 
Pontalba en combinaison avec les initiales de ses familles, A et P, 
représentant son statut comme une évidence sur la vaisselle  
en porcelaine de Sèvres et en argent Odiot disposée dans ses 
salles à manger.

Pontalba Family Famille Pontalba 
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fundtoconserve.org

A website for The Fund to Conserve U.S. Diplomatic Treasures Abroad that clarifies their mission, expertise and impact worldwide
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THE ARTS CLUB OF CHICAGO

ANDY WARHOL
SHADOWS

A catalog featuring Andy Warhol’s Shadows, for the Arts Club of Chicago



4

The Arts Club  Andy Warhol Catalog  Liska + Associates  617016  11 April 2011  Revision 4

5

The Arts Club  Andy Warhol Catalog  Liska + Associates  617016  11 April 2011  Revision 4

Ghost Painter

Andy Warhol, the chronicler of an era, was known for admitting his “fondness for dull things,” 
which by the early 1960s corresponded to his use of photographic reproductions of found 
imagery culled from newspapers, magazines, and image archives.i Focusing his attention 
on “ready-made” icons of popular culture, Warhol ingeniously compiled over the course of 
his career a pictorial repertoire that included consumer products, portraits of celebrities, 
socialites and criminals, and snapshots of car accidents, electric chairs, and race riots, which 
were transferred onto canvas using commercial silkscreen techniques. It has frequently been 
claimed that Warhol’s contradictory statements and fluctuating declarations of intention, 
which permeated his career, were mere “acts” within a carefully tailored self-parody. Perhaps 
to Warhol’s own astonishment, his deployment of superfluous and what he considered ordinary 
subjects would become a powerful model of political subversion for a generation defined by 
Hollywood and popular music, as much as the Vietnam War and the Civil Rights Movement.  
In hindsight, Warhol’s oeuvre, which materialized in a wide range of media including drawings, 
prints, silkscreened canvases, Polaroid photographs, and black-and-white prints, as well as Super 
8 and 16 mm films, remains to this day unrivaled for its copiousness. Contrary to his professed 
emptiness—he once said, “if you want to know all about Andy Warhol, just look at the surface 
of my paintings and films and me, and there I am. There’s nothing behind it”—Warhol’s working 
process, the “assembly line” of his Factory, heralded with unprecedented irreverence and irony 
quite deliberate social and political transgressions.ii

In 1978, at age 50, Andy Warhol embarked upon the production of a monumental body of work 
titled Shadows with the assistance of his entourage at the Factory.iii The series formalized 
earlier explorations with abstractions, seen the previous year in the Oxidation, Rorschach, 
and Camouflage paintings.iv In contrast to the Oxidation Paintings or Piss Paintings, which 
were achieved through a process of staining in which a canvas coated in copper reacted to the 
acidity of urine spilled or dripped on it, the Shadows panels were silkscreened canvases. To 
locate the radical implications of Warhol’s Shadows, one most begin with the work’s form: the 
Shadows series was conceived as “one painting” in multiple parts, the final number of canvases 

ALL IMAGES:

Andy Warhol, Shadows, 1978–79
Installation view at Dia:Beacon, Riggio Galleries, Beacon, NY
Acrylic, variously silkscreened and painted on canvas

72 out of 102 paintings installed
76 x 52 inches (193 x 132 cm) each
Courtesy Dia Art Foundation, New York
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John Baldessari  Beethoven’s Trumpet: In One Ear    

Arts Club catalog for Baldessari’s exhibit
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A book about this famous Chicago nightclub
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Liska +  
Associates

610 N. Fairbanks 
Studio 2 East 
Chicago, Illinois 
60611 USA

 1 312 867 1111 
liska.com

© Liska + Associates


